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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


’ OME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists, 


81,ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS 
t 
ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in :LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42. South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from tos. 6d. per 
month. * Pianos Exchanged 


MEMORY & SUCCESS. 


PROF. LOISETTE 


PHYSIOLOGICAL MEMORY . 
Art of Never Forgetting—Wholly unlike mnemonics 


¢ PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 


PROF. LOISETTE — 


CURE OF MIND-WANDERING 
Any book learned—In one reading 
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Important to Musicians. 


| - = 


OF. LOISETTE 


_ PROSPECTUS POST FREE with opinions of CHARLES 
| MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
| Mr. RICHARD A, PROCTOR and others 
Day & Evening Classes. Private Lessons, and BY POST 

37, New Oxford Street, London, W.C. 


Important to Musicians 
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BANJOS! BANJOS! BANJOS!!! Mr. J. E 


, BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind yrgrennge during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
mont for the SALE and TUITION of this most popular instrument. A 
arge staff of Professional and Pupil Teachers assist Mr. Brewster in 
Biving lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
~~ are universally acknowledged to be the leading instruments of the 
ay. Each banjo is numbered and branded “J. E. Brewster,” none are 
senuine without. All letters to be addressed 20, OXFORD STREET, W 
Published. Price 1s. 





E aan 6d. 
*. BREWSTER’S BANJO CHART, or NOTE READING MADE EASY. 


“BELL” AMERICAN ORGANS. 


Universally praised wherever introduced. 





POO 





Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


There is a great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the is always the cheapest in the end. 


Cataiogues in all Languages mailed Free. 


W. BELL & CO, 


London Branch, Neumeyer Hall, 
HART STREET, BLOOMSBURY, W.C. 











HAAKE PIANOS—BEST VALUE 


Musicul Review No 50. 





THE WORLD—OF ALL DEALERS. 
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INVENTIONS EXHIB 11:-(N 


GROUP 32 _ 


Ppl ANOF ORTE 2S “(High Class) for 
the Million, ro/ ros Full Compass, 
Seven Octaves Warranted 
MHE LONDON MUSIC PUB- 
LISHING and GENERAL AGENCY 
CO (Limitep) Originators of the trol ros 
nofortes, 54, Great Marlborough Street, W 
HE NEW PIANOFORTE. Full 
Compass, rol ros, has a sweet quality ot 
tone, and is admirably adapted for Small 
Rooms, &c 
EN GUINEAS.—The Full-Com- 
pass Seven-Octave PIANOFORTE has 
ight elastic touch. Suitable for Yachts, &c 
HE NEW fro tos. PIANO- 
FORTE For Schools, Students, &c 
Will stand Hard Wear : 
MHE NEW PIANOFORTE. ~ Full 


Compass, Seven Octaves Walnut 
Case All latest Improvements _ 


HE NEW f10 tos. PIANO- 
FORTE Safely packed and sent to any 
part of the World on receipt of remittance. 


‘he London Music Publishing and General Agency Co., Limited 
ei 54, GREAT MARLBOROUGH STREET, W. 


IMPORTANT NOTICE. 


ERNEST H. HEINKE 


Begs to intimate that he has removed (from 40, KINGS’ ROAD, PECKHAM,) to 
30. THE GARDENS, EAST DULWICH, S.E. 


REP EPP PP PPP PPP PPP PLP LLL LLLP LL LLL 
LARGEST DISCOUNTS IN THE TRADE OF PIANOFORTES, AMERICAN ORGANS, &c. 
25 per Cent off ANY MAKE. 


eS 
<- tge o 


ESTABLISHED 1850. 


S. W. BROWNE, 


Key Maker to the Organ trade, 





80, PRATT STREET, CAMDEN Town, N.W, 


CLIENTS may select their instruments from any of the PRINCIPAL MAN UFACTURERS STOCKS 


First CLass ARTISTS provided for ConcERTS, MusicaL Evenincs, “ AT Homes,” and DINNERS. 


Send fcr Price L ists, "Lists “of Recent = ON Se. 


Pag HEALTH FOR ALL!!! 


Purify the Blood, correct all Disorders of the 


LIVER, STOMACH, KIDNEYS AND BOWELS. 
they invigorate and restore to health Debilitated Constitutions, and are invaluable 
in all Complaints incidental to Females of all ages. For Children and the 
aged they are priceless. 








Manufactured only at THomas Hottoway’s Establishment, 


78, NEW OXFORD STREET, late 533, OXFORD TREET, LONDON. 
and sold by all Medicine Vendors throughout the World. 
N.B.—Advice Gratis, at the above address, daily, between the hours of 11 and 4, or by letter 


Sole A gent—HAAKR’S CELEBRATED PIANOS-—76, Long Lane, E.C 
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TRINITY COLLEGE, LONDON. 


We are frequently asked to supply information 
relative to Examinations and other matters ‘in 
connection with this Institution, and we give for 
the benefit of our readers the following particulars 
respecting the regulations as to examinations for 
diplomas in music :— 

The College confers, upon examination, the 
diplomas or superior grades of Associate and Licen- 
tiate in Music, of Trinity College, London. 

The examinations are open to all persons, whether 
students of the College or not. 

The public examinations are held twice a year, 
in January and July. Candidates’ names (on the 
proper form of application) and fees must be in 
the hands of the secretary on or before December 
2th, 1885, and June rgth, 1886, respectively. 

Matriculation.—Candidates are required to pass 
an examination of an elementary character in the 
subjects of an ordinary education. The matricula- 
tion examination is held in London at the same 
time as the musical examinations, for the con- 
venience of those candidates who, residing at a 
distance, desire to combine it with the examination 
for associateship. The two examinations may be 
taken together or separately, at the option of the 
candidate, who, however, must in the latter case, at 
some time previously, have entered as a candidate 
at one of the higher or local examinations in 
music of the College, or must subscribe a declaration 
on the form of entry that he or she applies to be 
admitted to the matriculation examination ‘“ with 
a view to hereafter entering for one of the higher 
musical examinations of the College, or to qualifying 
for any position, scholarship, or exhibition therein, 
where matriculation is or shall be one of the 
conditions of candidature.’’ Those who elect to 
submit to the matriculation test separately may be 
permitted, subject in every case to the discretion 
of the academical board, to work the prescribed 
papers at certain local centres, appointed by the 
board, and notified at least one month beforehand, in 
one or more of the musical journals. 

Associate in Music.—Candidates are required to 
have matriculated, and to satisfy the examiners in 
the undermentioned subjects :— 


Preliminary Division.—(i.) Any one of the following at the 
option of the candidate :—choir training, construction of 
the vocal and aural organs, general musical knowledge, 
elementary acoustics, and also in (ii.) musical history. 

Pass Division—Harmony in not more than four parts, 
counterpoint in not more than three parts, vivd voce 
questions in harmony and counterpoint, of the same 
standard as the papers set. 


Candidates must obtain a gross total of 60 per 
cent. to qualify for a pass. The harmony paper 
will be a failing subject, so that 60 per cent. must 
be obtained for this paper irrespective of marks 
gained in other subjects. 

Candidates for associateship may enter either for 
the preliminary division alone, or for both divisions 
at the same examination. Those who pass in the 
preliminary division only, may enter for the pass 
division separately at any subsequent examination. 

Licentiate in Music.—Candidates for the grade of 
Licentiate must previously (with the exception 
named in the next paragraph) have attained the 
grade of associate in music. The examination will 
include the following subjects*:—harmony in not 
more than five parts, counterpoint in not more than 
five parts, double counterpoint, imitation, canon, 





The previous exercise for licentiateship is no longer 
required; see, however, the new regulations for fellowship. 





and fugue, form in musical composition, instrumen- 
tation, 

A graduate in music of any British university 
may, on satisfying the examiners in the department 
of choir training, or in vocal and aural physiology, 
pass at once to the position of licentiate. 

Candidates must obtain a gross total of 60 per 
cent. to qualify for a pass. The harmony paper 
will be a failing subject, so that 60 per cent. must 
be obtained for this paper irrespective of marks 
gained in other subjects. 

The following is a summary of the above regula- 
tions :—Matriculation examination (or a recognised 
equivalent), choir training, vocal and aural physio- 
logy, general musical knowledge, elementary 
acoustics, musical history, harmony, counterpoint, 
canon and fugue, further examination in arts for 
the diploma of licentiate, form in musical composi- 
tion, instrumentation. 

Associate.—Section A. (matriculation): either (a), 
(6), (c), or (d@)—one subject—in part i. of section B; 
part 11. of section B; section C (up to four parts) ; 
section D i. (up to three parts) ; vivd voce questions 
on two latter sections. Examination may be 
divided as follows: 1. section A; 2. section B i. 
and ii.; 3. sections C and D. 1, 2, and 3 may be 
taken separately in regular order, 1 and 2 together ; 
2 and 3 together; or all three together. 

Licentiate—I1. To have previously obtained 
associateship, and to pass in sections, C, D, E, F, 
and G. II. A graduate in music of any British 
university to pass at once to licentiateship on 
satisfying the examiners in section B i. (a) or (0). 


MATRICULATION, 


Subject to the exemptions given below, no 
certificate in music, with the exception of the 
certificates for technical skill in single subjects and 
those obtained at the local examinations, shall be 
given to any candidate who has not passed a 
Matriculation Examination on the plan given below. 

For the year 1885-6, the following shall be the 
subjects for the Matriculation Examination :—(a) 
English grammar and composition. (6) Arithmetic 
(all rules up to and including stocks). (¢) Outlines 
of English history (1066-1837). (d) Geography (the 
political geography of Europe). (¢) i. Book of 
Joshua and Gospel according to St. Luke; ii. Latin, 
Cesar, Book V., questions on grammar and sen- 
tences to translate into Latin; (f) i. French, Horace, 
Corneille, questions on grammar and sentences to 
translate into French; ii. German; iii. Italian, 
questions on grammar, and translation of easy 
passages from English into Italian, and from Italian 
into English. Candidates must Satisfy the examiners 
in each of the above sections; one subject only in 
each of the sections ¢ and f is required. 

Candidates for Licentiateship will be required to 
satisfy the examiners in subjects selected by them- 
selves from the following :— 

(a) Outlines of the history of English literature ; 
King Lear. (b) The first principles of acoustics. £ 
Latin, Virgil, (42n. iv.) and Cicero (pro Roseto) ; 
Greek, Euripides (Hecuba); French, Voltaire (Louis 
XIV.); German, Schiller (Wilhelm Tell). N.B.— 
Questions on grammar and passages for translation 
from English will be set in each case. Candidates 
may select any two languages in this section. (@) 
Algebra, to Quadratic Equations; Euclid, Books I. 
and II. (e) Logic, elements; political economy, 
elements. (f) Chemistry, elements; physiology, 
elements; zoology, elements; botany, elements. 
Candidates may select any two subjects in section f. 
_ A candidate will pass who shows a satisfactory 
knowledge of section ¢ only (two languages), or of 
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‘ction d only (both subjects), or of any two of the | 

‘ctions a, b, e, f. | 

Candidates may, if they wish, pass all necessary 
examinations in arts by taking at the same time the 
Matriculation and the necessary subjects of the 
higher examination. 

E-xemptions.—Students or associates in Music, 
whose certificates are of a date prior to January, 
i385, will not be required to pass the higher 
examination in arts in order to proceed to the 
erade of Licentiate. 

Candidates over 40 years of age will be exempt 
from all preliminary arts examinations until and 
including January, 18go. 

In no case will these arts examinations be 
required of candidates who have already passed a 
public examination recognised as_ respectively 
equivalent by the academical board. 

The matriculation fee must be paid in all cases. 


FELLOWSHIP. 


The highest regular diploma by examination is 
that of licentiate; but the special distinction of 
fellowship may now be obtained by licentiates on 
submitting to the academical board a musical 
composition subject to the following conditions :— 
The work may be either vocal or instrumental. In 
the former case it must be a choral composition or 
cantata, sacred or secular, for solo and chorus, with 
iccompaniments for a full band, and containing at 
least one movement for orchestra alone. If the 
work submitted be entirely instrumental, it may be 
either in the form of a symphony, concerto, or of the 
class known as “chamber music,” 7.¢., quintett, 
quartett, trio, or sonata for pianoforte and any 
other important solo instrument. Every such in- 
strumental work must contain at least three move- 
ments of the usual length and classical form. All 
other details are left to the discretion of the 
candidate. 

very work submitted must have been composed 
expressly for the fellowship, with the exception that 
compositions submitted by licentiates in competi- 
tion for the Sir Michael Costa prize of the College, 
and written in accordance with the regulations of 
that competition, may also be submitted for fellow- 
ship. 

Every successful candidate must subscribe to the 
bye-laws relating to the Fellows of the College before 
admission to Fellowship; and must provide a 
strongly bound and legibly written full score of his 
work for the College library. 

Any particulars as to fees, &c., will be supplied 
by the Secretary, Trinity College, London, W. 


CONCERTS. 


I; ASTBOURNE.—Mr. Julian Adam’s complimen- 
tary concert, on Tuesday week, proved a success. 
The Floral Hall, spacious as it is, was filled. No 
expense or trouble had been spared to make the 
congert enjoyable to those who supported it, and 
Mr. Adams secured the valuable assistance of 
Madame Patey, Mr. J. T. Carrodus, and his sons, 
Mr. Bernard Carrodus, a ‘“ coming”’ violinist, 
and Mr. J. Carrodus, jun., pianist; and, in 
addition, Mr. Stedman’s well-known choir of boys 
and ‘girls. The accompanist was Mr. Charles 
Williams, and Miss Annie Crockett was also 
engaged for the harp obbligato to the singing of 





the choir; the orchestra was largely augmented. 





NEW PUBLICATIONS. 


(FREDERICK PITMAN.) 





The Musical Artists’, 
Divectory for 1885-6. 

A capital book for all who give entertainments. 
There is a list of musical artists resident in London 
and vicinity, and also a list of chief towns, arranged 
under counties, with the public halls, newspapers, 
printers, hotels and restaurants, bill posters, &c. 
The work is capitally arranged, and will be found 
very useful by all whose business it is to entertain 
the public in any way. 


Lecturers’, and Eutertaineys 


(Loncmans, GREEN & Co.) 


On the Sensations of Tone as a Physiological Basis 
for the Theory of Music. By Hermann L. F. 
Helmholtz, M.D. Second English Edition, Trans- 
lated, revised, and corrected by Alexander J. Ellis, 
B.A., F.R.S., &c. 

It is pleasant to note that a second English 
edition of Helmholtz’s great work has been called 
for. It is a sure sign that acoustical science is 
making headway, and that musicians are disposed 
more and more to examine closely the natural laws 
which are the basis of all musical art. Men are no 
longer contented with generalities, but seek to know 
the origin of things, and are no longer satisfied to 
know, for example, that a major third makes more 
pleasant harmony than a minor third, but desire to 
ascertain the why and the wherefore. For a long 
time students of harmony were compelled to rest on 
the dictum that a chord should not be written in 
close harmony unless at some distance from the root, 
without knowing why; but in these days no writer 
need be ignorant of the cause of the roughness of the 
close harmonies in the bass. 

This handsome edition is brought down to the level 
of the last German edition (1877), and Mr. Ellis has, 
by means of valuable appendices, brought his infor- 
mation down to July last. In the ten years which 
have elapsed since the issue of Mr. Ellis’s first trans- 
lation many important additions have been made to 
the stores of acoustical science, and these are all 
carefully noted by him in the present work. 

The book is now so well known in England that it 
is not necessary to give any outline of its general 
contents. The German edition from which Mr. 
Ellis’s first translation was made appeared in 1870, 
and between that date and 1877 Helmholtz was 
enabled to add much interesting matter. Amongst 
the author’s own additions will be found the follow- 
ing :—a note on the French system of counting 
vibrations; Appunn and Preyer’s investigations 
into the limits of the highest audible tones; Neu- 
mann’s observation on the vibrational form of violin 
strings; the reasons why physiologists now hold 
that the ampullez and semi-circular canals are no 
parts of the organ of hearing ; Kcenig’s observations 
on the combinational tones of tuning-forks ; Preyer’s 
observations on deepest tones; Bosanquet’s division 
of the octave into fifty-three degrees, with a plan of 
his harmonium ; Oettingen and Riemann’s theory of 
the minor mode; Meyer’s experiments on the 
audibility of vibrations ; and a forcible attack on the 
defenders of tempered versus just intonation, for 
singers at any rate. On this subject Helmholtz has 
added the following notable paragraph to his 18th 
appendix :—‘* Musicians have contested, in a very 
dogmatic manner, the correctness of the propositions 
here advanced. I do not doubt, for a moment, that 
many of these antagonists of mine really perform 
very good music, because their ear forces them to 
play better than they intended, better than would 
really be the case if they actually carried out the 
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regulations of the school, and played exactly in 
Pythagorean or tempered intonation. On the other 
hand it is generally possible to convince oneself, from 
their very writings, that these writers have never 
taken the trouble to make a methodical comparison 
of just and tempered intonation. . . When 
the organ took the lead among musical instruments 
it was not yet tempered. And the pianoforte is 
doubtless a very useful instrument for making the 
acquaintance of musical literature, or for domestic 
amusement, or for accompanying singers. But for 
artistic purposes its importance is not such as to 
require its mechanism to be made the basis of the 
whole system of music.” Helmholtz further con- 
tends (and we think rightly) that the English Tonic 
Sol-fa singers prove that just intonation can be 
carried out in vocal music ; that it is carried out on 
bowed instruments by great players, and could be 
carried out by all; that brass instruments are justly 
intoned by nature, and can only be forced to the 
tempered system by being blown out of tune; and 
that the wooden instruments could have their tones 
slightly changed so as to bring them into tune with 
all the rest. It may be urged that in this and many 
other respects Helmholtz is but a theorist; but it is 
only when theorists make known what is theo- 
retically true that practical musicians can strive to 
attain to the truth. Conclusions reached by any 
other method will therefore be empirical, and to that 
extent unreliable. The theorists of one age become 
accepted guides of the next. Helmholtz’s general 
conclusions are now known to and accepted by 
the great majority of musicians; and just intonation 
will sooner or later become general. 

Appendix 20, which comprises one fifth of the 
entire work, contains Mr. Ellis’s own additions to 
the first translation. In the present edition this 
appendix has been entirely re-written, and, to use 
his own words, “‘ much has been rejected, and the 
rest condensed.” The additions to this appendix 
comprise a great deal of information on points 
hitherto little known, and the appendix itself is a 
marvel of learned research, containing, as it does, 
a mass of recondite matter not to be found else- 
where. Mr. Ellis’s very valuable paper, read some 
years ago before the Society of Arts, on “The 
History of Musical Pitch in Europe,” is here given 
in a condensed form, and is, of itself, a unique 
contribution to the literature on the subject. The 
section of this appendix on tuning, proves that the 
most experienced tuners have never yet succeeded 
m-tuning a piano with twelve exactly equal 
semitones to the octave, so that, in practice, equal 
temperament is much more difficult than just 
intonation. 

he present edition is in a much more convenient 
form than the first. The page is larger and the 
type smaller, the whole book being less bulky, and 
more easily handled. The combined labours of 
author, translator, printers, and publishers have 
resulted in a work on the subject unequalled in this 
or any language for the extent of its researches, the 
amount of its information, and the accuracy of its 
conclusions, Mr. Ellis’s labours ten years ago have 
made Helmholtz the standard work for all English- 
speaking musicians, and this recent edition puts 
them in possession of all that is known on the 
subject down to the middle of the present year. 





| Messrs. JoHN BRIMSMEAD AND Sons announce a series 
of winter ‘orchestral concerts commencing November 
7th. Mr. George Mount and Mr. Ganz are to conduct, 
= the orchestra, numbering sixty performers, will be 
the inns from that of the Philharmonic Society, under 
: a ership of Mr. Carrodus. The entire profits of the 
-oncerts will be given to deserving charities. 








DR. HUEFFER ON “MORS ET VITA.” 


Le Ménestrel has a long account of the Birmingham 
Festival, written by Dr. Hueffer, and it will interest 
our readers to know that critic's opinion of 
Gounod’s new oratorio. Speaking of the Requiem 
Mass which forms part of the work, he says :— 


“The Mass for the Dead is divided into several parts, 
of which the most important is the ‘Dies Ire,’ which 
again is sub-divided into a number of separate pieces, 
according to the method of the classic masters. 
Unhappily this part, which is the most important part 
of the Mass for the Dead, is the most feeble. Those who 
know what Mozart, Cherubini, Berlioz, and others have 
been able to do with this text will soon learn how little has 
been added by the latest interpretation. What relation 
with the Dies Ire have these interminable duets and 
quartets, with or without choral accompaniment, which 
succeed each other in the same tempo and with the 
same character of cloying melody—or for the matter ot 
that, what connection have they with the Service for the 
Dead at all? What would not the listener give to hear a 
lively allegro? Beautiful passages no doubt escape from 
time to time out of the semi-darkness of the Requiem. 
The ‘Lachrymosa dies illa’ is a well-written and well- 
developed piece, and the ‘Sanctus,’ a tenor air accom- 
panied by chorus, represents Gounod in his best manner ; 
and the ‘Agnus Dei’ (soprano solo and chorus) is a 
melody of a high order. But notwithstanding these, this 
Mass for the Dead cannot be reckoned among the c/e/s 
@euvre of religious music, nor even among the happiest 
efforts of its composer.” 


The critic, however, holds a different opinion of 
the second part—‘t The Last Judgment ” :— 


“Here,” he says, “we find some of those large and 
picturesque effects which characterise the Redemption. 
M. Gounod abandons his luscious melodies and over- 
sweet harmonies, and rises to the grandeur of his theme. 
The orchestration of the ‘Tuba ad Ultimum Judicium ' 
is written in a splendid style, and is greatly superior to 
the ‘Tuba Mirum.’ All the powers of the orchestra are 
brought into play. We have six trumpets, as many horns, 
four trombones, &c., which announce, as Gounod says in 
his preface, the Resurrection of the Dead. But the most 
beautiful piece in this part is that called ‘ Judex.’ It 
commences by a grand orchestral prelude, in which the 
arrival of the Divine Judge is indicated by a theme ig 
which the idea of justice is tempered with mercy. This 
theme, in its largest form, is rendered by the strings in 
urfison with an effect which cannot be surpassed, and 
which loses none of its beauty through having been used 
by Meyerbeer in ‘ L#Africaine.’ "” 


This is a new style of criticism. A theme which 
has been used before certainly “loses none of its 
beauty’ when another composer uses it, but it 
loses all its originality. Of the finale, ‘* Jerusalem 
Ceelestis,’”” Dr. Hueffer says :— 


“It reveals all the resources of instrumentation — 
tremolos on the strings in the highest octaves, harps, 
and the other devices used by composers to pourtray 
heavenly felicity. It includes also a quartet, ‘ Et absterget 
Deus,’ in which the four voices are heard singing the 
descending chromatic scale in unison. This part of the 
work is less elevated than the ‘Judgment,’ but it is 
equally adapted to its subject, and after such terrible 
effects, this harmonious finale is heard with pleasure.” 


Tue church of St. Michael, Basinghall Street, City: 
will be re-opened on Sunday next with a simple Choral 
Service. The Rev. Canon M’Caul, Rector, will conduct 
the morning service at 11, that in the evening at 6.30 
will be conducted by the Lecturer, the Rev. Robert 
South. There is plenty of room for strangers, whoyare 
cordially invited. The Quadruple Chants published in 
‘ Parish Church Music ” are to be used for the Te Deum, 
and some of the fine tunes to popular hymns which form 
part of this series will also be utilized. se 
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INVENTIONS EXHIBITION. 

All interested in the furtherance of Vocal Music 
should not fail to visit #. A. & Co's. stall at 
the above, Group XXXIII., No 3874, Central 
Gallery, West End. 

TO ALL TEACHERS OF SINGING!! 

THE SIMPLEST and EASIEST METHOD 
of learning to SING at S1cGHT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4 vorces. 











—s5 
Then sound a-round the mer - ry round, 


$a —-§S Ss 
op boy et 











Let con - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier In consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect”’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CaTALOGUES PosT FREE ON APPLICATION. 

J.ADLEY & Co., Letter-Note Publishers, 

26, CORNWALL ROAD, FINSBURY PARK, N. 

F, PITMAN, 20, PATERNOSTER ROW, E. 
W. REEVES, 185, FLEET STREET, E.C. 


O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c., 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


OHN BRINSMEAD AND SONS’ PIANO. 

Entirely New Construction throughout, including the Patent Solid 
Iron Wrest-Plank. The whole being cast in one piece, with the complete 
iron frame, producing an extremely clear and sympathetic tone, together 
with the greatest possible durability. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


"PROFESSIONAL NOTICES. 
MISS EMILY PAGET (Soprano, R.A.M., Certificated 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London, 


M R. WARD FRESTON (Tenor), Engagements in 
+ Ballad Concerts, &c., waited Shirrel Lodge, Goring Heath, Oxon. 


N R. C. E. BROOKMAN, Composer, 5, Carey Place, 


Watford, Herts. 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
Importers, and Dealers in Musical Instruments. In direct communication 


| with all the principal Continental publishers in Leipzig, Berlin, Hamburg 


Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all] kinds of New and Second-hand Musical 
Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxford. 
street, London, W. 


These violins are of the best kind. - - - - 
make and splendid tone."—Musical Standard. 


H. LINDSAY, maker o1t VIOLINS, TENORS, AND 
» VioLoncELLos. Old Instruments carefully Re. 
paired. 7, Starkey Street, Stockton-on-Tees. 


They are of excellent 


EATHER FOR ORGANS AND PIANOFORTES. 
_jJ WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 


T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 


TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengthening 


and Improving the Voice. 
Most Pleasant to the Taste. 
Least Harmful. 
A Child can take them, aud they act only on the VOCAL ORGANS. Post 
Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


N.B.—Tuis 1s Not A PATENT MEDICINE. 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 


For all particulars, address, Secretary, 
270, CORNWALL Roap, Nottinc HILi, W. 


The Simplest, Surest, and Best Extant 
Made of Pure Ingredients Only, and not the 








FOR SALE.—A Very Fine AMERICAN ORGAN, by 

BELL, Suitable for a School or small Church, in polished solid Oak 
case, as good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 


SPECIALLY ADAPTED FOR MUSICAL STUDENTS. 
Second English Edition. Royal 8vo., price 28s. 
SENSATIONS OF TONE 
As a Physiological Basis for the Theory or Music, by 
HERMANN L. F.. HELMHOLTZ, M.D 
PROFESSOR OF PHYSICS IN THE UNIVERSITY OF BERLIN. 

Second English Edition Translated, thoroughly Revised 
and Corrected, rendered conformable to the Fourth and Last 
German Edition of 1877, with Numerous Additional Notes and 


a New Additional Appendix bringing down Information to 1885 
and especially adapted to the use of Musical Students, by 
ALEXANDER J. ELLIS, B.A., F.R.S., &c. 
With 68 Figures engraved on Wood, and 42 Passages in Musical Notes 
LONDON: LONGMANS, GREEN & Co. 




















MUSICAL COPYRIGHT IN BELGIUM. 


The law of literary and musical copyright in 
Belgium is undergoing revision, and M. Jules de 
Borchgrave, the Member for Brussels, has read @ 











report on the subject before the House of Repre- 
sentatives. Article XV. of the proposed new law 
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provides that the rights of the author of any musical 
or dramatic composition are infringed by the 
performance, or public representation, even though 
only partial, of his work without his consent. The 
article takes care to clearly define a ‘public per- 
formance or representation”’ as ‘a performance or 
representation given in any place to several persons 
having the right of assembling in and frequenting 
that place, with the sole exception of private 
houses.” If this becomes law, Belgian composers 
and authors will be sufficiently well protected. But 
will not the law, as proposed in Belgium, be some- 
what too stringent? In England the custom is 
gaining ground of printing on the title page of a 
song the legend—‘‘this song may be performed in 
public without the payment of any fee,”’ but it would 
be very inconvenient if no song could be sung at a 
concert without the author’s permission first had 
and obtained on every occasion. Any author could, 
of course, by printing on the face of any or all his 
works the line in question, frelinquish his right to 
prevent any performance without his consent, but 
what author would do this in all cases? The mere 
fact of printing that line would at one stroke cut 
him off for ever from the power of enforcing his 
rights, while the absence of any intimation of the 
kind would often prevent his music from being sung 
because of the nuisance of first obtaining his 
consent. It is satisfactory to find that steps are 
being taken to protect authors and composers 
abroad, and we could wish that our Government 
thought the matter worthy of legislation at home; 
but the proposed Belgian law does not, by any means, 
dispose of the difficulties with which the question 
is encumbered, and it is questionable whether com- 
posers will not lose more by the non-performance 
of their works than they will gain by performances 
given with their consent. M. de Borchgrave’s 
suggested law cuts the knot but does not untie it. 
A law which will deal satisfactorily with the point 
has yet to be framed. 


Organ recitals as media of musical education are 
becoming more and more appreciated, and by these 
means many masterpieces become known which 
would otherwise remain in the dark, or be only 
heard by those who can attend instrumental 
concerts. The organ recitals at the Inventions 
Exhibition have, no doubt, done great service in this 
direction. There are, of course, purely zsthetic 
objections to the performance of extracts from 
symphonies, quartets, &c., on an instrument which 
‘cannot at all times impart the necessary tone- 
colour; but such objections to organ recitals, if 
anybody is foolish enough to urge them, weigh as 
nothing in the scale against the immense benefit 
derived by hearing good music of all kinds played 
on a fine organ. Five or six daily recitals at the 
Inventories must have made a good impression upon 
thousands, and have doubtless led many to look into 
‘compositions of which they would otherwise have 
known nothing. A line engraving is a_ better 
representation of a fine picture than nothing at all, 
‘and a movement from a symphony played on the 
organ gives at any rate a good idea of the form, and 
some notion of the colour also. On this account we 
are glad to find that good players continue by their 
organ recitals to attract daily crowds at South 
Kensington. 


THERE is some talk of an Italian Opera season in 
‘October and November at the Kroll Theatre, in Berlin, 
with a chorus imported from Italy. Strange, if true! 
Has Berlin no singers, or is some rich German deter- 
mined to have the thing done comme il faut ? 








—, 


ORGAN NEWS. 


Lrrps.—The autumnal session of the Corporation 
free organ recitals commenced last Saturday week. 
The summer session was brought to rather an 
early .close, owing to the illness of Dr. Spark. 
The Borough Organist, however, if his playing on 
Saturday was any proof, has thoroughly recovered 
his health. The Victoria Hall was filled with an 
audience of nearly two thousand persons, who 
received Dr. Spark with applause as he ‘made his 
way to the organ. The programme was the same 
as that provided on the occasion of the visit of their 
Royal Highnesses the Prince and Princess of Wales 
to Leeds. It consisted of three organ solos, rendered 
by Dr. Spark with all his old vigour and taste, 
part-songs, solos, and choruses. The vocalists 
were Madame Pauline Evison (soprano), Miss 
Emmeling Kennedy (contralto), Mr. Fisher Heath 
(tenor), and Mr. Dodds (bass). All the solos were 
well received, and some re-demanded. <A_ very 
popular programme was brought to a close by the 
audience singing “Auld lang syne” and _ the 
National Anthem. ‘The recitals proper commenced 
on Tuesday week. 


FOREIGN NEWS. 


ProFeEssor A. G. RITTER, one of the most noted organ 
players in Germany, died at Magdeburg on the 27th 
August, at the age of 74. 

REHEARSALS of Wagner's ‘“ Siegfried" are in active 
progress at the Berlin Opera House. The work will be 
produced next month. 


Tue Raff Conservatorium at Frankfort-on-the-Maine 
was attended during the academical year 1884—5 by 107 
female and 45 male students. Herr von Biilow is one ot 
the professors. 


A “GERMAN MusicaL CALENDAR,” for 1886, has just 
been issued by Hesse, of Leipzig. A portrait and 
biography of Carl Reinecke are among the attractions. 


THE association of Musical Artists have helda ere 
in Paris, the second and third drawings of which too 
tlace last Tuesday. The chief prizes were 100,000 francs, 
50,000 francs, 25,000 francs, two of 10,000 francs each, and 
two of 5,000 francs each. 


Monsr. Tuomas, Archbishop of Rouen, consecrated a 
statue to “Our Lady of the Waves” at Tréport last 
Sunday week. A service was held in the church, at 
which Beethoven’s “ Sanctus,” the ‘“*O Salutaris,” from 
Bordése’s Mass in G, Gounod’s “ Ave Maria,” and other 
pieces were performed. 

HERR FRANKE is going to give a concert in Paris, with 
Richter as conductor. The chief pieces will be selections 
from the -“‘ Nibelungen,” “ Tristan and Isolde,” and 
“ Parsifal,”” and a Beethoven Symphony. 


CamiLLo Sivori, the violinist, who was a pupil or 
Paganini, has just celebrated his 7oth birthday. 

A Quartet Society has been established in Santiago, 
Chili. 

A curious incident occurred last week in Paris at 
a representation of Reyer’s Opera “Sigurd.” The 
machinery which produces the fire in act two did not 
produce enough of the devouring element, and Sigurd, 
the valiant warrior, had to save the beautiful maiden 
from the fire in the absence of any apparent danger. 
The opera is heard nightly by full houses. 





Tue programme at the Promenade Concerts last 
Tuesday contained the “ Tannbauser"” March, the over- 
tures to “ Maritana,” and “The Crown Jewels,” the 
ballet music from Schubert's “ Rosamunde,” Meyerbeer’s 
‘Coronation March,” and a selection from ‘ Masaniello.” 
At the “classical night” on Wednesday Cherubini's 
overture to “‘ Anacreon,” aad Mendelssohn's “ Italian" 
symphony were played. The vocalists were Miss Annie 
Marriott, Miss Amy Sherwin, and Mr. Maas. 
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CORRESPONDENCE. 
THEORY AND PRACTICE, 


(To the Editor of the Musical Review.) 


Sir,—I have carfully read Miss Jackson’s letter in your 
issue of the 22nd August, but I do not find there any 
substantial reason for altering the numbering of over- 
tones. If Miss Jackson’s convenience, and_ the 
‘‘simplicity” of her system, are the only grounds for so 
doing, these can hardly be called reasons, and the con- 
fusion caused by altering the numbers will still be as 
great as ever, 

It is true, I admit, that the prime (generator, funda- 
mental, or ground-tone) is not an “overtone,” and 
seeing that it is the lowest of the series, and no 
component part of the tone can be lower, but must be 
higher, than the generator, it is difficult to see how I 
could call that an overtone which is over nothing, but is 
itself the lowest tone of the series, and far more 
dominating and powerful than all the rest put together. 
If I had called it an overtone, I should have been guilty 
of a strange misuse of language. 

Miss Jackson says the sounds C, C, G, C, E, G, B flat, 
etc., are those of nature, but the figures are those of man. 
If by a natural law the tones occur in that order (as they 
always do) what other numbering can rationally be 
applied to them? The figures, describing the order in 
which the tones occur, are as much the figures of nature 
as the sounds are the sounds of nature; seeing that 
nature fixes the order, does not nature also fix the 
numbering ? If the order were reversed by nature, and 
G came before C, G would take the number now given 
to C. It is hardly worth while to quibble about such a 
trifle. Miss Jackson may be anxious to keep her tables 
“free from mere repetitions,” but nature will not alter 
the constitution of the harmonic chord to suit Miss 
Jackson's table; Nos. 2 and 4 of the series will still be 
C and C, and Nos. 3 and 6 will still be G and G; whether 
Miss Jackson chooses to number them correctly or not, 
the overtones will still occur in the order in which they 
have always occured. If Miss Jackson will take the 
trouble to follow up the harmonic scale a little farther, 
she will find a fourth C, and “four in one” will quite 
upset her simile about “ our Holy Trinity.” 

Along with the journal containing the article which first 
drew my attention to Miss Jackson’s system, was a 
lithographed sheet called ‘Example to Gertrude 
Jackson’s Counterpoint and Harmony.” I must confess 
I do not understand it. If Miss Pang will kindly 
explain it I may have occasion to refer to it again. I do 
not doubt that she has well thought out her system, and 
is desirous of extending musical knowledge, in which 
desire she has all my sympathy; my fear is that her 
anxiety to simplify matters has led her into complications 
more subtle than the old-fashioned rules, and to develop 
theories more profound than true. If 1 am in error, and 
Miss Jackson will prove that I am in error, I shall be willing 
to own that I am beaten. She has not certainly given 
any good reason, or any reason at all, for re-enumbering 
the overtones, which, as she is bound to admit, are set by 
a law of nature in the order in which all acousticians 
number them. The acousticians are clearly right, 
because they call 1, 2, &c., the tones which are first, 
second, &c.; Miss Jackson is as clearly wrong, because 
she numbers G 1, E 2, and B flat 3, whereas they are 3, 5, 
and 7 in the natural order. I am, Sir, 

Yours faithfully 
PROFESSOR. 
| This letter was crowded out last week.—Eb. M.R.] 


On Tuesday last organ recitals were given at the 
Inventories by Messrs. H. W. Weston, H. L. Balfour, E. 
H. Lemare, and F. R. Kinkee; a pianoforte recital by 
Miss L. Thomas, and a piano and organ recital by 
Messrs. F. Laughlin and E. R. Terry. Organ recitals 
were also given in the Albert Hall by Mr. W. Hodge. A 
special recital on piano, organ, and violin was given on 
Wednesday by Messrs. Luziani, Tonking, and Bradley. 
Herr Gustav Ernest also gave a pianoforte recital 
(assisted by Signor Meo, violinist) on Messrs. J. and J. 
Hopkinson’s piano on Wednesday afternoon. 





MUSICAL JOTTINGS. 


ENGLIsH composers are gradually making their way to 
the front. A short time ago, no modern English works 
found their place upon continental programmes. Now 
there are several Englishmen who are almost as well 
known abroad as at home. Chief among these are 
Cowen, whose two last symphonies have won a_perman. 
ent place in the répertoire, Dr. Villiers Stanford, who 
is more German than English in his tastes, Mackenzie, 
Macfarren, and D’Albert, who are now recognized in the 
German concert room with pleasant frequency. English 
musical art seems to be entering a new epoch, and the 
number of really great English living composers was 
never so great as now.—Musical Herald. 


PossiBLy the musician of the twenty-fifth century will 
say: “The ancients about 1880 were fond of a rather 
simple music as found in the works of their chief com. 
poser, Wagner. Our own great composer, Schnecken. 
berger, has long caused the other to be forgotten. Where 
at present we have combinations of instruments 
mathematically arranged to definitely fix every emotion 
(as impecuniosity, bass drum and bassoon; remorse, 
clarinet, oboe, and ‘cello, etc.), this Wagner used little 
themes called Leitmotiven to express the same,—a much 
more clumsy and inadequate arrangement, as any 
cultivated musician of this age will see. Nevertheless, 
the Walkiire, one of these ancient operas which has 
survived to our time, is full of quaint and simple 
beauties.”—Musical Herald.¢ 


_ THE combinded bands of the Grenadier Guards and 
Scots Guards gave a concert at the Crystal Palace last 
Wednesday week. 

Tue orchestra of Viennese Ladies are winning golden 
opinions at the Albert Palace, Battersea. 


Mr. S. F. Hit gives daily recitals on the Vocalion at 
the Inventions Exhibition. A recital was given on some of 
Messrs. Besson and Co.’s. instruments on Thursday last, 
the vocalist being Miss Mary Davies. Several well-known 
players exhibited the capabilities of the different instru- 
ments. 

A WELsH Concert was given in the Holborn Town 


a last Thursday week, by the Arvonic Welsh Male 
Choir. 


Messrs. NOVELLO AND Co. are about to give a series of 
oratorio concerts, with Mr. Mackenzie as conductor. 
The first choral rehearsal took place at Neumeyer Hall, 
Bloomsbury, on the 16th inst. 


THE programme at the Promenade Concerts last 
Wednesday week (classical night) included the following 
items :—‘* Tannhauser” overture, Schumann’s pianoforte 
concerto in A (op. 54), Dvorak’s symphony in D, Ernest's 
‘Dramatic Overture,” and Rossini’s ‘ William Tell” 
overture. 


THE overture and incidental music for ‘ Hoodman 
Blind,” the new play at the Princess’s Theatre, were 
composed by Mr. Edward Jones. 


A PIANOFORTE RECITAL was given on August 25th, in 
the Music Room, at the International Inventions Exhibi- 
tion, South Kensington, by Herr Georg Asch. The 
concert room was filled with listeners who greatly 
appreciated Herr Asch in his two-fold capacity as pianist 
and composer. The effects produced on the New Ten 
Guinea Piano showed the quality, tone, and power of 
these marvellously cheap and well-made instruments. 
The selection from “ Trovatore,” and the composer's 
popular Descriptive Oriental March, “La Caravane,” 
received a hearty encore, upon which he played the 
popular “British Patrol.” It is expected that Herr 
Asch will give another recital at the Inventions Exhibition 
before the end of the season. 


Tue Michaelmas term of the Royal Academy of Music 
begins on the 2tst inst., and continues till December 19th. 


Tue Christmas term of the Royal College of Music 
commences on the 24th inst. 


THE next term of the London Academy of Music 
commences on October rst. 


MEssks. BRINSMEAD AND SONS announce a series of 
symphony concerts, the first of which will take place in 
St. James’ Hall on November 7th. Mr. J. Carrodus will 
lead an orchestra of sixty performers. 
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WORDS FOR MUSIC. 
BESSIE MINE. 


Fragile and light, lies the bark on the ocean, 

Stormy and wild is the turbulent sea ; 

Deep as its depths, is my heart’s strong devotion, 

Frail as the bark is thy passion for me. 

Yet, I will trust thee, though distance may sever, 

I will love on though we’re parted for ever, 

Faithful and true, I’ll forget thee, oh! never ! 
Bessie mine. 


Soft beam thine eyes in their delicate languor, 
Calm are thy features, they never knew guile ; 
Sweet are those lips that have ne’er spoken anger, 
Lips that were fashioned for sunniest smile. 
Dearest, to love me I know thou hast striven, 
‘Tis not thy fault that my heart-strings are riven, 
Thou art sttll loved, love, and thou art forgiven ! 
Bessie mine. 


Time, as it passes, may read thee a lesson, 
Absence may tincture thy soul with regret : 
Then may your heart, love, recall my confession, 
I ever love, and can never forget ! 
Breathe me a message, when sorrow appalling 
Brings from those sweet eyes the tear-drops a-falling, 
Faithful and true, I will come at thy calling, 
Bessie mine. 


Henry BERTRAM BEALEsS. 


[The above words are copyright. Musical composers 
desiring to use them may have full particulars concern- 
ingthem by applying to the pulishers, W. REEVEs, 185, 
Fleet Street. | 


SIR THEODORE MARTIN ON MUSIC. 


On Tuesday last a musical festival was held at 
Llangollen, when a number of North Wales choirs 
competed, the chief prize of £300 being awarded to 
the Oswestry Philharmonic Choir. A meeting was 
held in the evening, when the chair was taken by Sir 
Theodore Martin, K.C.B., who, in the course of his 
speech, made the following remarks :— 


“IT would wish that all who have any facility for music 
should learn its rudiments with their A B C. What a 
world of enjoyment would this not bring into our hard, 
struggling life! What a resource in the hours of 
leisure! Still more precious in moments of weariness 
and despondency would be the power and delight of 
pouring the heart out in those immortal melodies wedded 
to immortal words, in which their creators found ease 
and joy for their hearts, or of enriching our own and 
others’ ears with the harmonies of the great tone-masters, 
as I believe it is now the fashion to call great’ musical 
composers. You remember, I doubt not, a verse which 
has clung to my memory since boyhood: 


“ Verse sweetens toil, however rude the sound, 

She feels no biting pang the while she sings, 

Nor, while she turns the giddy wheel around, 

Revolves the sad vicissitudes of things. 

How true these simple lines are a long experience has 
taught me. The maiden singing at her work, the 
ploughman crooning some old song at his plough, the 
slate makers sitting, as I have seen them after their 
noonday meals, by their cabins or on the hillslopes 
Singing part-songs before they resumed their task, find 
life, we may be sure, all the sweeter for these simple 
pleasures, Music, moreover, like sleep, is to many 
the healer of hurt minds, tired Nature's sweet restorer.’ 
It is a balm which, once within your grasp, you need never 
be without. It costs but little; it can never hurt. Truly 
followed its purpose and tendency are to refine and ele- 
vate. It will ascend with you into the regions of your 
highest aspirations, even into that sphere of waking 
dream in which the soul can sometimes shake off a little 
of its earthy vesture and incumbrance. It lifts us out of 
ourselves; it makes us, as the nightingale’s song made 








Keats, forget for a time the weariness, the fever, and the 
fret here, where men sit and hear each other groan. 
Nothing again can so truly minister to social pleasure 
as good music, or bring people closer together 
upon a common ground of genuine feeling. But 
then it must be true music, and music with a mean 
ing in it, and not used for the mere display of voice, 
or the dexterous manipulation of the piano or 
other instruments. Expression is what gives to 
music its paramount charm. Let vocalist and 
performer—but vocalist especially, and the remark 
extends to choral singing as well—consider, first, what 
is the central idea or feeling of what he is going to sing 
or play; let him try to throw himself into the mental 
attitude of the author of the words or music, or of both, 
as it may happen. Having once mastered that, let him 
then study the individualities or phrases by which that 
idea or feeling has been expressed, and if he is to sing, 
let him read and re-read the words till he is able to give 
them their due articulation and balance. All this done, 
then let him take up the music and see how he may 
best clothe the dominant thoughts and varying shades 
of suggestion with sound, keeping at the same time 
sound ever subservient to the sense. Thus, and thus a: 
will the practice of music, especially of song, be profitable 
to the performer himself or bring home to the hearer's 
heart and mind what the author intended. It was this 
power which in recent times placed Mario and Grisi in 
the foremost rank of singers, and which in our own days 
is conspicuous in Sims Reeves, Santley, Albani, and 
others who will present themselves readily to your minds. 
It is this power, in short, which leaves a store of images 
and precious thoughts which shall not die, and cannot 
be destroyed, impressed upon the minds of those who 
have had the good fortune to hear the greatest singers 
and musicians or such choruses as are illustrating during 
the present week the works of great composers, ancient 
and modern. To attain some measure of this power is 
within the reach of all who will steadfastly and earnestly 
keep in view as their guiding light that the highest aim 
and crowning charm of music is expression.” 


These sentiments do honour to the speaker, and 
deserve to be widely known. The influence of 
music in private life is enormous, and is greatly on 
the increase. If rightly pursued, the power of 
music is well-nigh unlimited. 


SERVICE LISTS. 
FIFTEENTH SUNDAY AFTER TRINITY. 


LONDON. 


Sr. Paut’s CaTHEDRAL.—Morn. Service, Te Deum: 
and Benedictus (Chants). Introit, ‘‘O saving Victim” 


(Gounod). Holy Communion (Gounod). Even. Service, 
Magnificat and Nunc Dimittis (W. A. Frost in B flat). 
Anthems, “ Let all creation praise the Lord,” * Let our 
theme of praise ascending ” (Mendelssohn). 


Sr. SeEpuLCHRE, Hotporn, E.C.—Morn. Service, 


Te Deum and Jubilate (Boyce in A). Anthem, “Cast thy 
burden "’ (Mendelssohn). Kyrie and Credo (King in C). 
Even. Service, Magnificat and Nunc Dimittis (Cooke in 


G). Anthem, ‘ O, where shall wisdom ” (Boyce). 
Edwin M. Lott. 
Organist and Director of the Choir. 


Sr. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum 
and Jubilate (Garrett in D). Kyrie Eleison (Garrett in 
D). Even. Service, Magnificat and Nunc Dimittis. 


Gadsby in C). 
Arthur C, Tattersall. 
Organist and Director of the Choir. 


St. JaMEs’s Private Eptscopat CHAPEL, SoUTHWARK.— 
Morn. Service. Communion Service. Anthem, “ Missa 
Pap@ Marcelli” (Palestrina), Even. Service (Agnold in 


A). Anthem, “ Stabat Mater ” (Rossini). 











Sole A gent—EAAKR'S CELEBRATED PIANDS—76, Lang Lane, FC 
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Review." September rath, 1885. 
IvaALIAN) CHURCH, Hatron GarpEN.—High Mass, THE NEW 
Asperges (Gordon). Mass (Haydn, No. 4). Offertory 
‘Ave Maria” (Gounod). Vespers, Psalms, Plain chant QUEENS MODEL 
harmonised. Hymn, Ancient Melody. Magnificat PIANO 
(Mozart). Anthem, “Salve Regina’? (Hauptmann). 


Motett “Ti Prego” (Curschman). 
Salutaris (Lutz); Tantum Ergo (Venna). 


Benediction, O 


COUNTRY. 
LIVERPOOL.—WEsST 
Service (Gadsby in C), 


Derspy ParIsH CHURCH.—Even. 
Anthem, “ Ascribe” (Travis). « 


Dusiin.—Sr. Parrick’s CATHEDRAL.—Morn. 
Te Deum and Jubilate (Rogers in D). 
well pleased” (Stevenson). Even. 
and Nunc Dimittis (Rogers in B). 
burden " (Mendelssohn), ‘“ The 
(Boyce). 

LicHFIELD CATHEpRAL.—Morn. Service (J. L. Hopkins 
in C). Anthem, “I will sing of thy power” (Sullivan). 
IXven. Service (Hayes in B flat), Anthems, “ Lead, 
Kindly Light ” (Stainer). 


Service, 
Anthem, “I am 
Service, Magnificat 
Anthems, “ Cast thy 
Heavens declare ” 


ROCHESTER CATHEDRAL.—Morn. Service (Boyce in C). 
Anthem, “‘ This is the day” (Croft), Afternoon Service 
(Clarke in C), Anthem, ‘*O sing unto the Lord ” (Purcell). 

A. L. Coates, Precentor. 


EXETER CATHEDRAL.—Morn. Service (Roberts in D). 
Kyrie and Credo (Best in B flat). .Anthem, “ How 
goodly " (Ouseley). Even. Service (Macfarren in E flat). 


Anthem, **Give sentence’ (Mendelssohn). 
Allan Allen, Assistant. 


D. J. Wood, Organist. 


QUESTIONS AND ANSWERS. 


O. P-—Can you tell me of a really good siinple work on 
Partwriting, for students ? 

“ Partwriting,” by Dr. Hiles, is what you require. 
Send 3/6 for it to the office of this journal. 


PATENTS CONNECTED WITH MUSIC. 
APPLICATIONS FOR PATENTS. 


Improved damper movement for grand pianoforte 
actions. M. Weichsleder, London. August 3rd, 1885. 
10,279. 


Improvements in valves for wind musical instruments 


(Complete Specification). F. E. P. Ehrlich, London. 
August 31st, 1885. 10,290. 
Mechanical or automatic musical instrument with 


movable reed chamber for music sheets of different forms. 
E. P. Ehrlich, London. August 31st, 1885. 10,291. 
Improved method of and arrangement for obtaining 
musical sounds on reed instruments (Communicated from 
Abroad). J. Beare, London. August 31st, 1885. 10,297 
Improvements in pianofortes. J. Perks, London. Sep. 
Ist, 1885. 10,376. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


Improvements in organ pianos. O. Boehmer, London 
(Communicated from Abroad). July 24th, 1885. 8,947. 

An improved portable, adjustable and attachable piano- 
forte music and table desk. J. H. Abbott, London. Aug. 
6th, 1885. 9,375. 

A new means of improving the tones of. strringed 
instruments with apparatus pertaining thereunto. C. V. 
Burton, London. July 27th, 1885. 9,014. 


ComMPLETE SPECIFICATIONS ACCEPTED. 
An improved appliance for teaching musical signatures. 
E. T. Gregory, London. November 13th, 1884. 14,960. 
PATENTS SEALED. 
A mechanical piano which may also be played in the 


ordinary manner. P. Jensen, London (Communicated 
from Abroad). May 21st, 1885. 6,258. ‘ 


Le Progrés Artistique is publishing a series of articles on 
Oriental Music. 


CHAIR 
As SUPPLIED TO 
HM. THE QUEEN, 
AND NOW ON VIEW AT 
INVENTIONS EXHIBTN 


Gilded Metallic 
rames. 


SHAPED SEATS. 
PRICES #} i. $e. to 
According to ” Style of 
Upholstery. 
BEARE & SON, 


34, RATHBONE PLAcE, W 





Now Ready, Price 2/. Nett. 


4 WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 
BY A. BUHL. 


GODDARD ANDCO.,, 
4, ARGYLL PLacE, REGENT STREET, Lonpbon, W. 


TEMLETT’S 
PATENT 
ASTRAGAL 


Sole Agents : 
THOMAS DAWKINS & Co., 
17, CHARTERHOUSE STREET, HOLBORN CIRCUS, 
Lonpbon, E.C. 


ESTABLISHED 1851 
IRR BEC A BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and_ other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. ; 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


~The Birkbeck Building Society's 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BrrkBEck BuiLpinG Society, 29, Southampton Buildings 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 

FIVE SHILLINGS PER _ MONTH, with 

immediate possession, either for Building or Gardening 

urposes.—Apply at the Office of the Birkseck FREEHOLD 
Ease Society, as above. 4 

The BIRKBECK ALMANAC, with full particulars, om 


application. 
” FRANCIS RAVENSCROFT, Manager 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spaciou 
P Room in Fleet Street, with an excellent Pianoforte, may be engaged 
by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
s<. Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teachers, Terms moderate: 
Office of The Musical Review, 185, Fleet Street, E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 

~ (10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 

W. REEVES, 185, Fleet Street, Lonpon, E.C. 


QO COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements ; for Terms apply to HENRY BERTRAM, Care 


ot W. REEVES, 185, Fleet Street, E.C 


BETTER MARRY FOR LOVE. 


WorpDs AND MUSIC BY 
ARTHUR SAVILLE LONG. 
(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, 


By Post for Half Price. 





bbe tag ON HARMONY, Being a Third Edition of 
“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 
Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


tans MUSIC. Thirty-Six Brilliant Postludes chiefly 

for Full Organ, Di, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscriptien Terms for the 3 Books, 3s. 6d., by 
post 33. gd 

“Whether or not the above compositions fulfil all that the 
word ‘Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—Musical Times. 


€ 
W. REEVES, 185, FLEET STREET, LONDON, E.C. 


(norm. LISTS— Postage 2d. per 100 extra. 

1. MORNING AND EVENING—Printed in red, Is. 4d. 
er 100, 

.. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, Is. 8d. per 100. 

4. MORNING AND EVENING—ts. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, st. 
EVENSONG, 2nd ditto, large 4to, 38. per 100 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 


Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D , Price 4s. 
%» 2, in C, Compass CtoE a a ae 
» 3, in D, Compass D to F sharp .. o a 


By Post for Half Price. 














USICAL HISTORY AND BIOGRAPHY, with Special reterence 
to English Music and Musicians, by F. J. Crowrst, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 
W. Reeves, 185, Freet Street, Lonpon, E.C. 


FELIX HERRMANN, 


Violin, Violoncello, and Bow Maker. © 





A SPECIAL DEPARTMENT JS DEVOTED 


TO REPAIRING OLD INSTRUMENTS. 
Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





68, RDOUR STREET, OXFORD STREET, LONDON 






Handsome Volume, price 35. 


CHURCH MUSIC 


IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 


PRICE 3s. 
W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 

Specimen on receipt of 1d. stamp. 


W. REEVES, 185, Fleet Street, London, E.C. 


Price 2d. each. Post Free, 2hd. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing : "— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize ‘Tunes, 

No, 2._FERIAL CONFESSION:—“STORY OF THE 

CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No. 3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 

including the Three “ Orchextra ” Prize Tunes. 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 

including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 

including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “ JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No, 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three “ Orchestra " Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
“Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
* Orchestra” Prize Tunes. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London. 
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